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P ~ ~ b l i c  oplrxio~x surveys consistently reveal tlxat one o f  tlxe defining features o f  Ca- 
nadian identity is tlxe culhual mosaic. Tlus characterization, whiclx sees a nation o f  
immigrants wlxo retain significant elements o f  tlxeir o w n  cultural lxeritage in be- 
comni~xg Caixadians, lxas lxad a long slxelf life, underpinning everything from the 
Trudeau policy o f  official n x ~ d t i c ~ ~ l ~ ~ r a l i s m  to government f~uxdi~xg for heritage lan- 
guage instruction. It also underpins a sizeable body  o f  lustorical fiction, imparting 
a thenxatic unity to a body  o f  work tlxat spans a remarlcably broad range o f  s~~b j ec t  
matter. 

Indeed, two  o f  tlxese bool<s emerge from series that are explicitly intended to 
explore tlxe experience o f  cultural diversity: Coteau's hx tlxe Same Boat, tlxe seventlx 
. . -I . .  .. - -,- vulurlle u i  w i u c i ~  is Larry 'v'v'arwaruk's Ali~irei L L I Z L ~  the S~ZUZV TVti~liiier, and Fitzhenry & 
Wlxiteside's N e w  Begiru~xgs, a new  series inaugwated b y  Mary Alice Downie's 
Scnred Snrnlz. Botlx bool<s deal with the same experience, albeit at different points jlx 
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when the characters are tlurust into the educational u~stit~~tions of the host society. 
III Criss Cross, Dol~ble Ci.oss, Soplue's desire to be like everyone else crasl~es up against 
l ~ e r  parents' wish that s l ~ e  transfer from an English to a Frencl~ school; her elders 
value the s~uvival of their cudh~re (the scene UI wluch Monsie~u le Cur6 comes to 
"recruit" Soplue for t l~e  ~ c o l e  Notre Dame de Fatirna is a marvelous vignette t l~at  
gets to the heart of the culhual complexities of Canada ~II  1949), but she is 1nuc11 
happier to be assimilated with the rest of t l ~ e  kids in her ~ieigl~bourliood and fears 
being ta~mted as a "Frencl~ie pea soup" (49). For t l~e  protagonist in Watts's semi- 
autobiograplucal Filzdiizg Sophie, t l~e  tension between old and new leads to LuIex- 
pected consequences. Watts's Soplue tries so l~ard to become a typical Englisl~ school- 
girl that, over time, she loses her own etlu~icity; when faced with a difficult choice 
at t l ~ e  novel's end, Soplue M a ~ d e l  realizes that she simply can't go back to being 
the German girl she once was. Further complicating matters is Soplue's age, a ~ d  
Watts does a wonderful job of describing her occasional slides into teenage irra- 
tionality as raging hormones take over. Margit, in Icatl~y Icacer's Hoiue Flre, faces 
the same dilemma. DLU~II~  the first few days in her new I<ensington Market neiglx- 
bourhood UI Toronto, s l ~ e  is determined to lteep her Czech name, but soon changes 
her i n u ~ d  a ~ d  attempts to erase every vestige of l ~ e r  past; she is l~orrified when the 
teacher asks her to tell the class about her experiences UI Czecl~oslovakia and shocked 
when everyone applauds entl~usiastically. 

Everyone, that is, except Ellen, t l~e  class anti-Semite who represents a second 
theme ~ I I  tlus literature: the intolerance faced by newcomers. Tlus relationslup pro- 
vides t l ~ e  bulk of the conflict UI tl~ese novels, for many of t11e protagonists encoLuI- 
ter t l ~ e  same prejudice, albeit embodied ~ I I  different people. For Racl~el, it is t l ~ e  
discharged soldiers who despise t l~e  black Loyalists as mn~~cl~ for their colo~u as for 
their w f i ~ g n e s s  to work for lower wages. For Soplue Mandel, it is the booris11 
Studey, who refers to her as "the enemy" (57) u ~ d  malces s~ude  comments about 
frater~uzatio~~ Bat only deepen her determination to fit into her new homeland. 
But most often it is another girl w11o emerges as t l~e  tonnentor, like Elizabeth, whose 
carefully contrived airs and studied ignorance of Frenc11-Canadian culture infuri- 
ate Soplue LaGrange a ~ ~ d  cause 11er to waver between a burning desire to fit ~ I I  and 
a wish that she could simply disappear. For all of t11e dramatic potential inherent in 
tlus ki11d of conflict, however, those scenes are surprisingly flat. Tlus is perhaps t l ~ e  
most disappointing element of tl~ese boolcs, especially given that bullyu~g is one of 
the biggest challenges faced by the cluldre~~ w11o will be reading tl~em. III fact, none 
of the writers is able to present t l~e  bully as anytlung more than a one-dimensional 
stereotype. Even Joan Clark, whose novel is full of finely-rendered characters like 
the tragic sl~rew Mrs. Hatcl~ and t l~e  hard-edged but ~ l h n a t e l y  noble Wmda, does 
n o t l ~ ~ g  Inore wit11 t l~e  ghastly E~uiice present her in terms of co~~ventional 
~~astiness. 

Even if the porbayal of the bullies is lacl&lg in depth, t l ~ e  best of these novels 
do admit that, because of the depth of prejudice, t l ~ e  coming togetl~er of different 
cultures did not always have a happy ending. Anne Laurel Carter gives Elizabeth's 
story a Little House on the Prnirie-is11 ending that doesn't q~ute  ring true, but Martl~a 
Atte~na takes t l ~ e  b ~ l l  by the horns in WIlelz the Wnr is Over. J a d e  Visser, a sixteen- 
year-old courier for t l~e Dutch resistance during the Second World War, falls UI love 

a sei,si~ve Geriilan oi-ilSi to leain to liel pelil ilia[ i1ot all 
c~ltures can mix at all times. The plot twists are el~tirely predictable, but Attema 
does not shy away froin a denouement that, for reasons of lustorical accuracy, c o ~ l d  
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not have been any different. Tlus franlc c o ~ ~ c l ~ ~ s i o r ~  more than malces up for the 
stilted dialogue aal~d unengaging characters of what could have been a ratller LUI- 
satisfying boolc. Icatlly Stinson's Mnrie-Clni~e, Book Tsuo: A Sensoil of Sorrosus also 
ref~ises to talce the easy route &I exploring t11e divide that car1 result when cultures 
come together. III one of t l ~ e  best boolcs in the Our  Cnizndrolz Glrl series, Stinson 
taclcles a little-lu~owi~ tragedy, t11e Montreal smallpox epidemic of 1885, and its 
impact 011 Marie-Claire's fanlily. History tells us that the odds of survivii~g the epi- 
demic depended less on class t11a1 on etluucity and religion, a11d Stinson is particu- 
larly good at conveying the anguish of Marie-Claire's motl~er as she wonders 
whetller ller religious faitli lias bee11 partly responsible for the decimation of her 
family. For t l ~ e  Laroches, as it was for so nlany falllilies in French Montreal, there 
was no easy answer to tliat question. 

Prejudice and intolerance certainly characterized tlle immigrant experience, 
but so too did tlle cooperative spirit, a tlurd tlleme &at ~u~derlies 111arty of these 
novels. It is clear tl~at hdre i ' s  fainily would not have prospered without the l~elp 
of t l ~ e  local Metis and tlie other iiiulligra~ts who came before tl~ein, a ~ d  Scared 
Sarah's fainily comes to rely on tlle Ojibway of their district for survival tricks. III 
Priscilla Galloway's Lisa, Book Oize: Ouerlnrld to Cariboo, based on tlie true story of a 
family that took part 011 a trelc from Manitoba to h i d  gold in British Columbia, 
cooperatioi~ between the etluucally diverse people on tile h-elc is essential to their 
success, just as it is for t l ~ e  Metis people w l ~ o  band together for tlle iFIu1~1al food- 
g a t l ~ e r i ~ ~ g  expedition in Cora Taylor's Aizgeliqrre, Book Olze: Bziffnlo Hlrrlt. But in none 
of these boolcs is the spirit of cooperation between culhxres depicted so s ~ ~ b t l y  as ui 
Bernice Gold's Stlalzge Sclrool, Secret Wislr, a charming story of a tlurteen-year-old 
girl who Lives in a railway school that travels baclc and forth across nortllern On- 
tario to educate tlle children of isolated coimn~uuties. Tl~e main story concerns Jenny 
Merrill's campaign to acq~ure a violin from tlle Eaton's catalogue (a plot that migl~t 
read lilce extended advertisement if the store were still in existence), but tlie real 
interest is in the supporting cast. Tl~e diverse mix of characters who pass tlu-ougll 
the railway carriage-CLI~II-SC~IOO~ co~dd have been f o ~ u ~ d  in m y  resource town in 
t l~e  1920s, w1ie11 t l~e novel is set, but Gold never resorts to the liirtd of stereotyping 
to be fo~uld m earlier fictional acco~u~ts of northern Ontario, lilce Brittoi~ Coolce's 
1923 play Tlre E.niis1ntrorl ofJolili Siznrtlr. Ii~stead, they are rendered wit11 great dig- 
iuty and restraint, and the way they come together to help Jeiuly realize her dream 
parallels the spirit of cooperation that cl~aracterized the mosaic at the best of times. 

The migrant experience was all about realizing dreams of a better life, and that 
quest for betterment represents a fourth tl~eme in this literature. Wlietl~er it be Hing, 
t11e C l ~ l e s e  cook ~ I I  J ~ l i e  Lawson's E I I L I I ~ ,  B00li TIUO. Disaster nt tlie Bridge who has 
come to Canada to build a more prosperous fixture for lus family, or Will, tlle Y O L U I ~  

transient who teaches Ellen a lessoil about contentment 111 el lei^, Book Orze: Hobo 
Jiirlgle, many of these cliaracters seelc a 1nore stable life, in econoil~ic, social, or per- 
so11al tenns. This searcll is at t l~e heart of Senrclr oftlle Moo11 IClrzg's Dnzrgllter, Linda 
Holeman's powerfi~l acco~ult of a teenager's struggle to survive a string of trag- 
edies in u~dustrial Engla~d. It is a darlc and sometimes depressing novel witli a plot 
and a cast of characters that is positively Diclcensia~. The death of Emmalhie Rolce's 
beloved father destroys their stable world a ~ d  sends the lainily on a dow~~ward  
spiial t h o ~ ~ g l i  a l ~ ~ h ~ l i ~ ~ i - i ,  C:OI~-LFS~C ab~ise, povcr iy, dcil ug aciciiciioi~, ;uid wli;ic slaw- 
ery. III her odyssey to re~uute tile fmlily, Em~naline comes into contact with a llaugllty 
and manipulative a~ul t  (whose 11~1sba11d's name inexplicably cl~anges froin Nat l~a i  





the explosion, she can rebuild her world. Witl~ tlus, she comes to the same realiza- 
tion that struclc Rachel, Margit, Soplue Mandel, and Emmaline Rolce: that it is pos- 
sible to start over. The Irish ChCain has another meaning that lnalces it a fitting sym- 
bol for tlus gerue as a whole. For Rose, it represents how a range of personal expe- 
riences come together into a family's lustory. The quilt is, UI itself, a 1&1d of mosaic, 
and the culh~ral mosaic that these books describe is, like the q ~ ~ i l t ,  Inore t11a1 the 
sum of its parts. 
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